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DR.  CHARLES  M’BURNEY  DISCUSSING  THE  PRESIDENT’S  CASE 

IMMEDIATELY  AFTER  COMING  FROM  THE  MILBURN  HOUSE 


geons  Remove  Several  Stitches 
cause  of  Slight  Irritation  Due 
Presence  of  a  Fragment  of  Mr.  I 
Coat,  Carried  Into 


Kinley 

Wound  by  the  Bullet,  but  They  ] 
clare  Patient’s  Condition  Is  T 
changed  in  All  Important  ParticuU 


Caught  Hiding  in  a  Chicago  Flat  and 
akcn  to  Police  Headquarters — A 
arrant  Is  Served  Formally  Acpuss. 


ing  Her  of  Plotting  to  Murder  Pres 
dent  McKinley. 

VEHEMENTLY  DENIES  THAT 

SHE  INSPIRED  CZ0LG0S2" 

Anarchist  Queen  Declares  She  Met  Him  Only  Once 
and  Then  Only  for  a  Moment— Makes  a  De¬ 
tailed  Statement  Covering  Her  Movements  for 
the  Last  Two  Months. 


■rdc  Burney — PlannVd  toVLeave  for  I 
York  Last  Night,  but  He  Postpones  His 
parture  and  Takes  Part  in  a  Consultatioi 
Surgeons  that  Lasts  for  Two  Hours — La 
Operation  Will  Delay  Healing  of  Wound. 


LATEST  OFFICIAL  BULLETIN. 


(Social  The  World.) 

CHICAGO.  Kept.  10.— Emtr.i  Goldman  wa*  arrest'd  a;  »  ©> 
in  .  «.t  «  K.  *»  av«nu,.  wn™  rnnlrnnl.d  b,  ,»« 

hep  identity,  hut  wh-n  her  name  km  discovered  „n  „  fountllJn 
«nd  an  Id.  "t  wv  Jus:  eoaremplatln^  giving  myself  up. 

Aft^r  she  had  been  mk-n  to  Pollro  Headquarter,  .'apt  Colle 
tectlve*.  nerved  a  wnrra.it  on  Mlsa  Goldman,  char*,:*  her  wl 
murder  the  Pre-dden*.  The  warrant  tr«  sworn  to  by  Capt.  Col 

It  elver,  aa  her  m-conspiraten.  Ahraham  Isaaks  Maurice 
Pfeulrr.-.  Hippollte  Havel.  Henry  Travaglln. 

Mar>  Iaanka  and  Marie  laaakr. 
eral  day*  age.  The  women 
bat]  and  are  now  in  Jail. 

"Whether  Emir- 
aalfl  Chief  of  Police  O'Neill 


MILBURN  HOUSE ,  BUFFALO t  Sept.  io.—io;t 
M.— The  condition  of  the  President  is  unchang 
all  IMPORTANT  particulars.  His  temperatu 
100.6;  pulse,  1 14;  respiration ,  2S. 

<  When  the  operation  was  done  on  Friday  last' 
\  noted  that  the  bullet  had  carried  with  it  a  she 
LVricc  beneath  the  skin  a  fragment  of  the  Prei 


c  beneath  the  skin 
coat.  This  foreign  material  was,  of  coni 
Hi,  BUT  A  SLIGHT  IRRITATION  OF  TJE 
L ES  WAS  PRODUCED,  THE  EVIDENC 
\lCH  HA$  APPEARED  ONLY  TO-NIGB 
1  Vs  been  necessary  on  account  of  this  Slid 
l  ire  to  remove  a  few  stitches  and  partial 
K  skin  wound. 

I  incident  cannot  give  rise  to  other  comp 
I  Ait  it  is  communicated  to  the  public ,  as  t 
I  in  attendance  wish  to  make  their  bulleti 
I  rrank. 

I  nscqncncc  of  this  separation  of  the  edg 
[  lirfaec  wound  the  healing  of  the  same  w. 
he  hat  delayed. 

/  President  is  now  well  enough  to  begin 
nirislinient  by  the  mouth  in  the  form  ofpn 


Alfred  .‘tchnHder.  Julia 
Jr.  All  except  Ml. a  Goldman  were  an 
were  allowed  to  go.  but  :he  men  war*  he 

?.  ->  I.  Mill  und. 

mjk  ::£H  HiH  y  £ : 

irrr;'  r p,rv  rn^  ••  ^  <* 

Df.  H.  .  Ta> lor.  .  Uy  Prosecutor;  Assistant  City  Prosecutor  Owen. 

nh"  W*""*  «*•  Anarch..,, 

At. »n|ej  SnltM  represented  that  he  did  hot  believe  there  *•«  «irh 
eMlJnHR^h,t',h,,hno  ^  r,H,,0<1y  ^,n,,  *"k"1  frtr  ,hHr  ball  r^ 

OT  aSS  £  ~ 

-,,w  ^  •  -  • 

_After  the  ronf-renre  Attorney  fta|!>|  .rated  that  he  would  comrr 
ceedlnra  to  obtain  the  releW  of  hla  cj>nte  by  wrlta  of  haheae  corpus 

will  he  ,h#  fl-‘  Whf*r*  M1”  «•»<»•«  "*•  tn 

will  be  Indleted  f«r  conspiracy.  Ch'ef  O'.VcIII  declare..  The  Chief  he 
man  wan  aiding  Ml..  Goldman  to  escape.  h# 

N-va.ik.  the  Buffalo  hotel-keeper  whose  house  .heltered  Cxo icon 

1 A  lF  h*  hrouph‘  h&n  h>'  «•»<•  Police  In  Identify.’ | 

Kmmn  Goldman  a*  a  woman  who  .topped  at  hu  hotel  with  Csoigo-i  , 
before  the  attempted  murder  of  the  Pre.ldent 


P.  II.  RIXF.Y, 
n.  MASS, 

ROSWF.LL  park, 
HERMAN  MYNTER,  . 
CHARLES  McBURNEY. 

GEORGE  D.  CORTELYOi; 

£  Secretary  to  the  President. 

m;-vt«|  lo  Til,  World.  I  J 

RITTAI.O.  Sept.  10 — Midnight. — Tbo  bulletin  l.aued  it  10.30 
printed  above  marks  a  met  important  development.  • 

It  was  known  that  oomething  unusual  had  occurred  when  the  ct 
ary  9  o'clock  bulletin  did  not  make  Ita  appearance  and  the  rnnsnltat 
physicians  continued.  They  remained  at  the  Mtlhurn  house  for  bi 


f (Signed) 


STORY  OF  THE  ARREST 
OF  ANARCHIST  QUEEN 


te  Th*  UV.-Ji  t 

CHICAGO,  Sept  M.— Ml.«  Goldman  ar- 
rtve«i  in  rrhlcayo  Sunday  morning,  regis¬ 
tered  In  n  downtown  hotel  under  an 
a.sumed  name,  and  ye«terday  '•ngnged 
»  room  in  the  Sh*-me|i|  .» venue  flat. 

C.  G.  N’orrl..  who  own.  the  flat,  was 
later  taken  into  custody.  An  hour  be- 
f«te  th*  woman’s  arr*r»t  the  Chief  of 
Pnl^e  r.^elvrd  from  source  outside 
the  depirtmrm  newn  reg.inllng  her 
whereabout..  Capt.  S.‘hueitl<r.  .•  f.»* 
n,ou*  Anarc hl.t-huntcr  of  th>*  liny* 
marke;  <ia».  was  In  the  «.tn.-e  Hchu  i 
tl*r  and  Drtectlre  llertx  were  ordered  |, 

*0  go  to  the  flat  and  bring  In  all  per-  ]  r, 

»*n«  found  there  l 

The  building  l«  within  the  shadow  of  *  jr 
!h*  Shell)..), 1  Avenue  police  Station  nrd  , 
contain,  three  Htt.,  In  the  tnp  lint.  .•»  j, 
r*n  the  Information,  t  ie  «|ticen  of  An-  t 
Weiiy  wu  in  hiding. 

Denied  Her  Identl ly.  )a 

"U’ho  .,r«-  you  un  i  wh,*t  «lo  you  j  |„ 
wantr1  .he  asked.  ,  m 

"I'c  are  ;>o||>*eme;i  nml  w>*  wunt  you.  • 

Uta.  G.ildm.'in.'*  replied  H 'hue tiler.  |  ni 

"I  *  m  n-,t  MI'S  Gild  mint;  my  nnme  |n  a  Jaunty  white  .at|,ir  pali 
Thor.en,  M.„|  |  „.n  Swedish."  .he  -aid.  w.iL«t.  blur  skirt .  belt  .u,j  necktie  eh 
^fc*huent,.r.  who  bud  t.r..n  examining  looked  .myi  ting  but  bioo<]lhlr.:y.  h.-„ 
5^1*  .  *'w4»  i*alm  mu  1  g««-l  bumore.i  when  c, 

INDEX  TO  ADVERTISEMENTS.  n,v  ,V.,«  reached,  f.hered  |i,( 


the  apartment,  picked  uP  a  fountain  pen 
land  began  -piling  "Kmma  Goldman." 

"lou  are  ,1  smart  policeman."  she 
laughed.  "Yes.  I  nm  Emma  Goldman, 
and  1  was  .tut  thinking  of  *,.|ng  down 
1.1  police  headquarters  and  give  m»e|f 
up.  If  jron  hud  come  an  hour  later  I 
would  have  been  rone,  if  vo„  wt|,  „Xm 
eiiee  me  while  |  change  my  waist  I  will 
go  with  you" 

Th.  su-plrloua  imllceman  balked  at 
Ml..  Gollm.n's  desire  to  close  the  door 
..f  her  bedroom  during  the  toilet  pro. 

• . .  '  compromise  Was  reu.hrsl 

bv  leaving  the  door  half  open.  Finally 
cite  emerge.!  carrying  <•  hook.  "Taward 
and  announced  hersd/ 


•  KHO.M  PHOTO  t! 


PROF.  MAZZONL  THE  POPE’SEVmmM^INKS 
SECOND  BULLET  WILL  HA  VE  TO  BE  REMOVED. 


Thursday. 

When  the  physicians  left  the  house  they  declared  that 


h»g  Company. 
\  The  Wnr: 


dtiunnf^ 
!<t:t  supu 


fey  said,  and  t 
he  wound  was 


t  hor:it 
sewn 


l:ist  IV  sboV  S  ' 

r'-*plt_i  ^ud  dtw^rl^  pultali  ins.  j<  \a 

are  progressing  weirW  the  abdominal  cavity. 

"I  ihlnl;  the  l.ullei  will  produce  Inflammation  of  tho  n: 
nmr  the  npine.  which  will  necessitate  surgical  Intervention. 
"1'renJdf  nt  McKinley  rould  n«:t  he  in  lielfor  h.ituW. 
"American  .urveons  are  the  pioneer.*  In  Intertill  .-•tircery. 


first  time  the  messenger  returned  he  did  mt  bring  what  waa  needed  a: 
s^nt  bac!;.  » 

•NO  OTHER  COMPLICATIONS." 

Th-  surgeons  seek  to  allay  all  apprchenalon  by  the  positive  sta 
that  this  incident  cannot  give  rise  to  OTHER  complications.  They  1 


in  it  uitf  ui  the  irr,  in  Of  t  t’.trgft.us 
tiijliiit  1  ui nl  ihiuijrrotii  of •  ration 


1  ol  F.uro/ > e  anil  l.at  i«r  u.o<.  v  y.uri, 
••/-on  hit  Jitiini/tiithi-il  /inline,  trim  rnU 


ago  hr  /  rrfirmtil 


mrs.  McKinley  knows  about  tub  shooting  now; 

SHOWS  SUCH  COURAGE  Til  A  TORRES  II  >ENTAS  CHEERED 


i.  y*  IjI  fifiu  4  .:»!J « 
m'FKAI..  •.  H.  ,.i  to. 
l-lyou  -t.it- I  oltlct  il|> 
McKhtlry  knows  that  I 
shot  by  an  An  irdilst. 


I 


clogged  drain,  running  late  for  an  appomTmenr-se..u 

into  a  sky-is-falling  tizzy.  It’s  a  trait  that  can  leave  one  ill- 
equipped  for  coping  with  the  sky  when  it  actually  falls.  Before 
9/11  my  traumas  were  all  more  or  less  self-inflicted,  but  out- 
■unning  the  toxic  cloud  that  had  moments  before  been  the 
jorth  tower  of  the  World  Trade  Center  left  me  reel- 
ng  on  that  faultline  where  World  History  and 
'ersonal  History  collide— the  intersec 
on  my  parents,  Auschwitz  survivors, 
iad  warned  me  about  when  they 
aught  me  to  always  keep  my 
ags  packed. 

took  a  long  time  to  put 
lie  burning  towers  behind 
le.  Personal  history  aside, 
p  codes  seemed  to  have 
Dmething  to  do  with  the 
density  of  response.  Long 
Fter  uptown  New  Yorkers 
isumed  their  daily  jogging  in 
entral  Park,  those  of  us  living 
Lower  Manhattan  found  our 
iighborhood  transformed  into 
le  of  those  suburban  gated  corn- 
unities  as  we  flashed  IDs  at  the 
dice  barriers  on  14th  Street  before 
ling  allowed  to  walk  home.  Only  when  I  trav- 
etLto  a  university  in  the  Midwest  in  early  October 
101  did  I  realize  that  all  New  Yorkers  were  out  of  their  minds 
mpared  to  those  for  whom  the  attack  was  an  abstraction.  The 
sault  on  the  Pentagon  confirmed  that  the  carnage  in  New  York 
ly  was  indeed  an  attack  on  America,  not  one  more  skirmish  on 
reign  soil.  Still,  the  small  town  I  visited  in  Indiana — draped  in 
gs  that  reminded  me  of  the  garlic  one  might  put  on  a  door  to 
rd  off  vampires— was  at  least  as  worked  up  over  a  frat 
use  s  zoning  violations  as  with  threats  from  "raghead  terror- 
s."  It  was  as  if  I’d  wandered  into  an  inverted  version  of  Saul 
linberg’s  famous  map  of  America  seen  from  Ninth  Avenue, 
ere  the  known  world  ends  at  the  Hudson;  in  Indiana  every- 
ng  east  of  the  Alleghenies  was  very,  very  far  away. 


Opil  HUJ 


had  happened  that  would  have  done  a  Frenchman  proud.  (My 
susceptibility  for  conspiracy  goes  back  a  long  ways  but  had 
reached  its  previous  peak  after  the  2000  elections.)  Only 
when  I  heard  paranoid  Arab  Americans  blaming  it  all  on  the 
Jews  did  I  reel  myself  back  in,  deciding  it  wasn’t 
essential  to  know  precisely  how  much  my 
"leaders"  knew  about  the  hijackings  in 
advance— it  was  sufficient  that  they 
immediately  instrumentalized  the 
attack  for  their  own  agenda. 
While  I  was  going  off  the  deep 
end  in  my  studio,  my  wife, 
Fran9oise,  was  out  imper¬ 
sonating  Joan  of  Arc— find¬ 
ing  temporary  shelter  for 
Tribeca  friends  who’d  been 
rendered  homeless,  sneak¬ 
ing  into  the  cordoned-off 
areas  to  bring  water  to  res¬ 
cue  workers  and  even,  as  art 
editor  of  The  New  Yorker, 
managing  to  wrest  a  cover 
image  from  me,  a  black-on- 
black  afterimage  of  the  towers 
published  six  days  after  the  attack. 

I’d  spent  much  of  the  decade  before  the  mil¬ 
lennium  trying  to  avoid  making  comix,  but  from 
some  time  in  2002  till  September  2003 1  devoted  myself  to  what 
became  a  series  of  ten  large-scale  pages  about  September  II 
and  its  aftermath.  It  was  originally  going  to  be  a  weekly  series, 
but  many  of  the  pages  took  me  at  least  five  weeks  to  complete, 
so  I  missed  even  my  monthly  deadlines.  (How  did  the  newspaper 
cartoonists  of  the  early  twentieth  century  manage  it?  Was  there 
amphetamine  in  Hearst’s  water  coolers?)  I’d  gotten  used  to 
channeling  my  modest  skills  into  writing  essays  and  drawing 
covers  for  The  New  Yorker.  Like  some  farmer  being  paid  to  not 
grow  wheat,  I  reaped  the  greater  rewards  that  came  from  letting 
my  aptitude  for  combining  the  two  disciplines  lie  fallow. 


e  of  my  near-death  realizations  as  the  dust  first  settled  on 
nal  Street  was  the  depth  of  my  affection  for  the  chaotic 
ghborhood  that  I  can  honestly  call  home.  Allegiance  to  this 
netted  nugget  in  the  melting  pot  is  as  close  as  I  comfortably 
to  patriotism.  I  wasn’t  able  to  imagine  myself  leaving  my 
I  for  safety  in,  say,  the  south  of  France,  then  opening  my 
raid  Tribune  at  some  cafe  to  read  that  New  York  City  had 
>n  turned  into  radioactive  rubble.  The  realization  that  I’m 
ua  ly  a  rooted"  cosmopolitan  is  referred  to  in  the  fourth  of 
No  Towers  comix  pages  that  follow,  but  the  unstated 
Phany  that  underlies  all  the  pages  is  only  implied:  I  made  a 
' /hat  "10rnmS  to  return  to  making  comix  full-time  despite 
fact  that  comix  can  be  so  damn  labor  intensive  that  one 
to  assume  that  one  will  live  forever  to  make  them. 


« .caue^ness  wim  me  New  Yorker  that  predated  9/11  grew  as 
the  magazine  settled  back  down  long  before  I  could.  I  wanted  to 
make  comix-after  all,  disaster  is  my  muse!-but  the  magazine’s 
complacent  tone  didn’t  seem  conducive  to  communicating  hys¬ 
terical  fear  and  panic.  At  the  beginning  of  2002,  while  I  was  still 
taking  notes  toward  a  strip,  I  got  a  fortuitous  offer  to  do  a  series 
of  pages  on  any  topic  I  liked  from  my  friend  Michael  Naumann, 
who  had  recently  become  the  editor  and  publisher  of  Germany’s 
weekly  broadsheet  newspaper,  Die  Zeit.  It  allowed  me  to  retain 
my  rights  in  other  languages  and  came  complete  with  a  promise 
of  no  ed.torial  interference-an  offer  no  cartoonist  in  his  right 
mind  could  refuse.  Even  one  in  his  wrong  mind. 

The  giant  scale  of  the  color  newsprint  pages  seemed  perfect 
oversized  skyscrapers  and  outsized  events,  and  the  Wea  of 


7’..., "rarrmight  oot  live  long  enough  to  see  them  pub- 

'shed-  I  wanted  to  sort  out  the  fragments  of  what  I’d  experi- 


enced  from  the  media  images  that  threatened  to  engulf  what  I 
actually  saw,  and  the  collagelike  nature  of  a  newspaper  page 

encouraged  my  impulse  to  juxtapose  my  fragmentary  thoughts 
in  different  styles. 


respond  to  transient  events  while  they’re  happening.  (It  took 
me  13  years  to  grapple  with  World  War  II  in  Afai/s!)  Besides, 
nothing  has  a  shorter  shelf-life  than  angry  caricatures  of  politi¬ 
cians,  and  I’d  often  harbored  notions  of  working  for  posterity — 
notions  that  seemed  absurd  after  being  reminded  how 
ephemeral  even  skyscrapers  and  democratic  institutions  are. 


The  pivotal  image  from  my  9/11  morning— one  that  didn’t  get 
photographed  or  videotaped  into  public  memory  but  still 
remains  burned  onto  the  inside  of  my  eyelids  several  years 
later— was  the  image  of  the  looming  north  tower’s  glowing 
bones  just  before  it  vaporized.  I  repeatedly  tried  to  paint  this 
with  humiliating  results  but  eventually  came  close  to  captur¬ 
ing  the  vision  of  disintegration  digitally  on  my  computer, 
managed  to  place  some  sequences  of  my  most  i 
around  that  central  image  but  never  got  to  draw  ot 


I’d  hoped  to  draw  the  harrowing  di 
to  retrieve  our  then-nine-year-i 
Nations  School  that  we  thou 


As  the  series  got  rolling  I  found  my  own  "coalition  of  the  will¬ 
ing  to  publish  it  along  with  Die  Zeit.  Most  of  the  distinguished 
newspapers  and  magazines  that  found  a  way  to  accommodate 
the  large  format,  quirky  content  and  erratic  schedule  were  in 
the  "old  Europe"— France,  Italy,  the  Netherlands,  England- 
where  my  political  views  hardly  seemed  extreme.  The  concept 
o^an  overtly  partisan  press  has  a  lot  to  recommend  it.  In 
America,  my  reception  was  decidedly  less  enthusiastic. 
Outside  the  left-leaning  alternative  press,  mainstream  publi¬ 
cations  that  had  actively  solicited  work  from  me  (including  the 
New  York  Review  of  Books  and  the  New  York  Times  as  well  as 
The  New  Yorker)  fled  when  I  offered  these  pages  or  excerpts 
from  the  series.  Only  the  weekly  Forward,  a  small-circulation 


and,  once  we  were  all  reunited,  my  breaking  down  in  tears  that  English-languagAestisfSTth*  infl&toud  daily  Yiddish 
s  ook  my  kids  up  far  more  than  the  events  that  precipitated  broadsheet,  enlisted  and  ran  them  all  promipently.  I  pointed 


my  sobs. 


out  to  the 


f’s  editor  that  my  pa 


I  intended  to  do  a  sequence  about  i 
told  to  dress  in  red,  white  and  bln 
Brooklyn  high  school  she  was  trans 

to  go,  ranting  that  I  hadn’t  raised 
goddamn  flag; 
fee 


Na 


rst 


7 


Jge  cent 


come  a 
laining  she  had  the  per- 


lly  just 
now 


id  a  "terror  sex"  sequence  about  the  rumors 
lly  rushing  into  the  wreckage  to  give  comfort  to  resc 
ight  and  noted  one  Tribeca  bachelor  friend’s  wis 
ion  that  those  first  days  were  "a  really  great  time  for 
jup  girls."  (I  responded  that  I  couldn’t  imagine  anythi 
more  detumescent  than  those  two  110-story  towers  collapsing 

I  had  anticipated  that  the  shadows  of  the  towers  might  fade  while 
I  was  slowly  sorting  through  my  grief  and  putting  it  into  boxes.  I 
hadn’t  anticipated  that  the  hijackings  of  September  II  would 
themselves  be  hijacked  by  the  Bush  cabal  that  reduced  it  all  to  a 
war  recruitment  poster.  At  first,  Ground  Zero  had  marked  a  Year 
Zero  as  well.  Idealistic  peace  signs  and  flower  shrines  briefly 
flourished  at  Union  Square,  the  checkpoint  between  lower 
Manhattan  and  the  rest  of  the  city.  That  was  all  washed  away  by 
the  rains  and  the  police  as  the  world  hustled  forward  into  our 
"New  Normal."  When  the  government  began  to  move  into  full 
dystopian  Big  Brother  mode  and  hurtle  America  into  a  colonialist 
adventure  in  Iraq— while  doing  very  little  to  make  America  gen¬ 
uinely  safer  beyond  confiscating  nail  clippers  at  airports— all  the 
rage  I’d  suppressed  after  the  2000  election,  all  the  paranoia  I’d 
barely  managed  to  squelch  immediately  after  9/11,  returned  with 
a  vengeance.  New  traumas  began  competing  with  still-fresh 
wounds  and  the  nature  of  my  project  began  to  mutate. 


The  climate  of  discourse  in  America  shifted  dram 
as  I  concluded  the  series.  What  was  once  ur 
began  to  appear  outside  the  marginalized  alternative  press 
and  late-night  cable  comedy  shows.  A  profile  of  me  in  the  Arts 
ction  of  the  New  York  Times  in  the  fall  of  2003  even  included 

"equally  terror!™1™^™ 


_  V 


very  panel  of  me  feeli 
|y  my  own  governmen 
r  tvfio  years  earlier, 
consistently  Seconds  Ahes 


'igh!  It’s  hard  to  be  an  ar 
I  of  His  Time. 


'equally  terrorized"  by  al-Qaeda 
at  had  made  some  editors  visibly 
artist  who’s 

A  j 

jed?  Basically,  America  entered  its  pre-election 
political  season.  Free  debate  is  expected  as  proof  of  Democracy 
in  action.  And  though  it  has  been  an  enormous  relief  to 
hear  urgent  issues  get  an  airing  again,  twas^  disappointed 
that  vigorous  criticism  had  been  staved  off  until ''it  could  be 
contained  as  part  of  our  business  as  usual.  The  feelings  of 
dislocation  reflected  in  these  No  Towers  pages  arose  in  part 
from  the  lack  of  outcry  agains 
being  committed. 


ile  they  were 


Still,  time  keeps  flying  and  even  the  Ne^  Normal  gets  old.  My 
strips  are  now  a  slow-motion  diary  of  what  I  experienced  while 
seeking  some  provisional  equanimity— though  three  years 
later  I’m  still  ready  to  lose  it  all  at  the  mere  drop  of  a  hat  or  a 
dirty  bomb.  I  still  believe  the  world  is  ending,  but  I  concede 
that  it  seems  to  be  ending  more  slowly  than  I  once  thought . . . 
figured  I’d  make  a  book. 


so 
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— In  the  Shadow 
of  No  Towers ,  #10 


%ht  lomtc  supplement 

r  _ — ,  T in  c\n  i-U„ 


)ETRY  readings  seemed 
o  be  as  frequent  as  the 
ound  of  police  sirens  in 
le  wake  of  September 
orkers  needed  poetry  to 
to  their  pain,  culture  to 
th  in  a  wounded  civiliza- 
have  heard  W.  H.  Auden  s 
1, 1939”  a  dozen  times  in 
but  my  mind  kept  wan- 
ind  no  solace  in  music  of 
either— it  seemed  too 
:xquisite.  The  only  cul¬ 
ts  that  could  get  past  my 
flood  my  eyes  and  brain 
tiing  other  than  images 
towers  were  old  comic 
unpretentious  ephemera 
imistic  dawn  of  the  20th 
at  they  were  made  with 
ill  and  verve  but  never 
last  past  the  day  they 
i  the  newspaper  gave 
ncy;  they  were  just  right 
:-the-world  moment. 


“The  blast  that  disintegrated  those  Lower  Manhattan  tow¬ 
ers  also  disinterred  the  ghosts  of  some  Sunday  supple¬ 
ment  stars  born  on  nearby  Park  Row.  They  came  back  to 
haunt  one  denizen  of  the  neighborhood,  addled  by  all 
that’s  happened  since.”  — In  the  Shadow  of  No  Towers,  #8 


In  1897,  just  as  the  fickle  pub¬ 
lic  tired  of  their  Yellow  Kids, 
Hearst  introduced  Rudolph  Dirks’ 
Katzenjammer  Kids,  Hans  and 
Fritz,  into  the  Journal  [See  header  at 
top  of  this  page  as  well  as  plate  iv.] 
Closely  modeled  on  Wilhelm  Busch’s 
19th  century  German  picture  story 
in  rhyme,  Max  and  Moritz ,  the 
Katzenjammers  ushered  comics  into 
the  20th  century.  Dirks  was  an  early 
adopter  or  inventor  of  many  of  the 
devices — speech  balloons,  sweat- 
drops,  frantic  motion  lines — that 
became  the  basic  lexicon  of  comics. 
His  pages,  the  first  to  consistently 
feature  continuing  characters  in 
sequential  panels,  brought  a  nihilis¬ 
tic  vaudeville  (complete  with  mock 
German  dialect)  to  his  two  brats’ 
monomaniacal  will  to  wreak  havoc 
on  the  adult  world.  “Mit  dose  kids,” 
as  the  strip’s  bearded  truant  officer, 
the  Inspector,  succinctly  put  it, 
“society  is  nix!” 


idred  years  and  two  blocks  away  from 
>,  Joseph  Pulitzer  and  William  Randolph 
win  titans  of  modern  journalism,  gave 
newspaper  comic  strip  as  a  by-product 
e  circulation  war  (a  competition  that  led 
ar  when  their  papers  inflamed  public 
■  what  may  well  have  been  the  acciden- 
f  an  American  ship  in  Cuba).  Their  dis¬ 
ting  of  the  Spanish-American  War — 
rst  colonialist  adventure — would  have 
lews  proud.  Their  sensationalism  was 
)w  Journalism  and  its  emblem  was  the 
America’s  first  newspaper  cartoon  star. 

ded  to  edify  the  New  York  World's  often 
immigrant  readership  with  full-color 
s  of  the  great  masterpieces  of  world 
loped  one  of  the  first  color  newspaper 
lis  purpose.  The  garish  and  off-register 
n’t  up  to  the  task,  but  the  technology 
outline  drawings  with  flat  colors.  So,  in 
*st  Sunday  color  cartoon  supplement 
world  and  elbowed  out  the  High  Art 
:he  masses. 

>ur  jaded  21st  century  eyeballs  to  gauge 
f  Pulitzer’s  exuberant  splashes  of  color 
gray  type,  but  it  was  a  Big  Deal  back 
y  as  well  as  figuratively— a  17"x23n 
1  the  nickel  paper).  One  recurring  fea- 
l  Outcault’s  Hogan’s  Alley  [plate  ii] 
gang  of  street  urchins  in  a  Lower 
ghetto.  Like  a  cheerfully  sociopathic 
itcault  drew  scenes  of  political  and 


social  commentary  that  teemed  with  brickbat  vio¬ 
lence,  antic  animal  torture  and  the  gleeful  racism  of 
the  day.  Hogans  Alley  spotlighted  one  shanty-Irish 
guttersnipe  in  a  bright  yellow  nightshirt,  a  Yellow 
Kid,  whose  popularity  made  him  not  just  the  comics’ 
first  star  but  also  America’s  first  hot  licensing  prop¬ 
erty.  The  whole  enterprise  gave  Hearst  a  bad  case  of 
supplement-envy  and  in  1896  he  unveiled  a  rival 
cartoon  section  in  his  New  York  Journal ,  starring. . . 


Outcault’s  Yellow  Kid!  The  Journal  touted  its  supple¬ 
ment  as  “Eight  Pages  of  Polychromatic  Effulgence 
That  Makes  the  Rainbow  Look  Like  a  Lead  Pipe!” 
Hearst’s  Kid  appeared  there  as  McFaddens  Row  of 
Flats ,  while  the  original”  Yellow  Kid  continued  in 
Pulitzer’s  Alley ,  drawn  by  George  Luks  (later  a  noted 
painter  of  the  Ash  Can  School),  and  twin  Kids  tow- 
ered  over  the  New  York  skvlinp 


When  Dirks  fled  Hearst  for  Pulitzer  in  1914,  he 
continued  his  strip  as  The  Captain  and  the  Kids , 
while  the  original  twins  were  masterfully  cloned 
for  Hearst  by  Harold  Knerr,  who  drew  the  strip 
for  decades  under  its  original  title.  At  the  height 
of  WWl’s  jingoistic  fever,  Knerr’s  characters  were 
briefly  rechristened  The  Shenanigan  Kids ,  Mike 
and  Alek,  foreshadowing  the_  recent  American 
experiment  in  vindictive  euphemism  that  brought 
us  “Freedom  Fries.”  (Dirks’  kids  lost  their  accents 
during  the  war  and  tried  to  pass  for  Dutch.)  In 
any  case,  the  little  terrorists  may  well  be  immortal, 
still  limping  along  at  107  in  a  few  21st  century 
newspapers. 

The  Katzies  inspired  a  gaggle  of  direct  imita¬ 
tions  and  offshoots  as  well  as  spawning  an  entire 
medium.  In  one  bland  permutation,  “Bunny” 
Schultze’s  Foxy  Grandpa  consistently  foiled  his  two 
grandkids — marginally  more  socialized  pranksters 
than  Hans  and  Fritz — and  made  the  comic  supple¬ 
ment  less  anxiety-provoking  for  adults  disturbed  at 
seeing  grown-ups  regularly  blown  up.  On  one 
Glorious  Fourth  of  July  in  1902  [plate  iv]  four 
cartoonists  trapped  in  Hearst’s  bullpen  collaborated 
to  show  Schultze’s  kids  outdone  by  Dirks’  Hans 
and  Fritz:  they  dynamite  Grandpa’s  patriotic  read¬ 
ing  of  the  Declaration  of  Independence.  Injured 
in  the  explosion,  Alphonse,  one  of  the  two  patho¬ 
logically  polite  Frenchmen  created  by  Frederick 
Opper,  explains  to  Gaston:  “I  detest  the  Fourth 
of  July!”  I  tell  you,  some  of  those  century-old 
crumbling  newspaper  pages  seem  like  they  were 


emerging  language  of  comics  and  served  up  a  mem- 

orable  cast  of  slapstick  characters.  The  most  unfor¬ 
gettable  of  his  now  almost  forgotten  strips  was 
Happy  Hooligan  [plate  v],  a 
Chaplinesque  victim  avant  le 
lettre,  whose  tin-can  hat  was  once 
as  iconic  as  Chaplin’s  Derby. 

On  August  27,  1911,  the  hapless 
hobo,  described  by  Opper  as 
“Misfortune’s  favorite  son,”  trades 
his  tin  can  in  for  a  turban  to 
become  Abdullah  Hooligan,  a 
dark-skinned  circus  clown  who 
provokes  his  camel  and  gets 
tossed  into ...  a  tower  of  acrobats! 


- -  mi  VAA.CHU  ic  ai  usi  n Ke  verbeck  could  turn 

that  structure  on  its  head,  Winsor  McCay,  the  tow¬ 
ering  genius  of  the  first  decade  of  comics,  drew 
monumental  structures  designed  to  last.  A  signifi- 


Hiring  the  highly  respected  Opper 
was  a  preemptive  act  on  Hearst’s 
part,  designed  to  stave  off  the 
charges  of  vulgarity,  violence  and 
illiteracy  that  began  to  be  leveled 
at  the  new  comic  supplements  a 
second  or  two  after  they  were 
born.  Their  cardinal  sin  was  that 
they  were  Sunday  supplements — 
the  day  kids  ought  to  be  in  Sunday 
school  studying  the  Bible,  not 
yukking  it  up  with  semiliterate 
full-color  lessons  in  mayhem.  Still, 
the  perpetual  tug  of  war  between 
vulgar  and  genteel  culture  in 
America  has  often  been  a  fruitful 
one — generating  New  Orleans 
whorehouse  jazz  on  the  one  hand 
and  Gershwin’s  Rhapsody  in  Blue 
on  the  other. 


The  Chicago  Tribune ,  for  exam¬ 
ple,  launched  Lyonel  Feininger’s 
Kinder  Kids  in  1906  [plate  i]  to 
appeal  to  its  upscale  German 
immigrant  readers  as  a  sophisti¬ 
cated  antidote  to  the  coarse 
Katzenjammers.  Feininger’s  visu¬ 
ally  poetic  formal  concerns  collid¬ 
ed  comically  with  the  fishwrap 
disposability  of  newsprint,  but 
his  unamused  editors  pulled  the 
plug  on  the  project  a  few  months 
later.  The  cartoonist,  a  New  Yorker  who  had  emi 


Nemo  and  the  funnies’  move  to  the  bourgeois 

suburbs  in  an  early  strip  of  his  own,  Nibsy  the 
Newsboy ,  about  a  streetwise  slum  kid  who  gets 
dragged  off  to  “Funny  Fairyland.”  McManus  then 
resumed  his  own  long-term 
project:  bringing  sitcom  domes¬ 
tic  comedy  to  the  comics,  an 
undertaking  that  culminated 
in  his  classic  Bringing  Up 
Father  [plate  vn].  Usually 
focused  on  marital  and  class 
strife — Maggie,  a  nouveau  riche 
shrew,  tries  to  drag  her  lottery¬ 
winning  prole  of  a  husband, 
Jiggs,  up  the  social  ladder— this 
episode  takes  place  in  a  dream¬ 
land  where  cartoon  characters 
can  keep  towers  from  tumbling. 


But  it  was  Krazy  Kat  that  hit  me 
hardest.  George  Herriman’s  Kat- 
Pupp-Mouse  love  triangle  has 
been  universally  celebrated  as  the 
jewel  in  the  dunce  cap  of  my  art- 
form;  and  for  once,  I’m  comfort¬ 
able  going  with  the  crowd,  one 
that  has  included  cultural  arbiters 
like  e.  e.  cummings  and  Umberto 
Eco.  There  have  been  many  “one- 
note”  strips  in  the  history  of 
comics — Winsor  McCay’s  short¬ 
lived  Little  Sammy  Sneeze ,  about  a 
tyke  whose  powerful  sneezes 
knock  over  everything  from  a 
pushcart  to,  eventually,  a  whole 
city,  comes  to  mind— but  never 
anything  like  Krazy  Kat  the  lyri¬ 
cal  and  idiosyncratic  Deco-doodle- 
style  strip  featured  a  Kat  who 
loves  getting  “beaned  by  a  brick” 
tossed  almost  daily  by  a  malevo¬ 
lent  mouse,  Ignatz,  who  is  then 
chased  by  one  Offissa  Pupp  (a 
bulldog  quietly  in  love  with  the 
Kat)  who  tosses  the  miscreant  into 
a  jail  made  of...  bricks! 


grated  to  Germany  at  sixteen  and  returned  to  safe 
harbor  in  America  in  1937,  became  a  celebrated 
second-generation  cubist,  one  of  the  Bauhaus  boys, 
but  his  handful  of  Sunday  pages — testing  the 
uncharted  waters  between  the  high  and  low 
arts,  between  European  and  American  graphic 
traditions — remains  his  greatest  aesthetic  triumph. 


The  first  decade  of  comics  was  the  medium’s  Year 
Zero,  that  moment  of  open-ended  possibility  and 
giddy  disorientation  that  inevitably  gave  way  to  the 
constraints  that  came  as  the  form  defined  itself.  One 
of  the  most  exhilarating  anomalies  of  that  topsy¬ 
turvy  moment  was  Gustave  Verbeck  s  short-lived 
Upside  Downs  of  Little  Lady  Lovekins  and 
Old  Man  Muffaroo  [plate  hi].  A  frighteningly 
ingenious  experiment  in  compression,  the  first  half 
of  these  strips  magically  becomes  the  second  half 
when  the  reader  turns  the  page  180  degrees.  Twin 

'  '  r  Pr>1o^g> 


cant  early  innovator  of  the  animated  cartoon  form 
as  well  as  comics,  McCay  excelled  in  giving  shape  to 
our  dream  lives,  as  concrete  in  his  renderings  as 
Feininger  was  abstract.  In  his  instantly  popular 
Little  Nemo  In  Slumberland  [plate  vi],  which 
began  in  the  New  York  Herald  at  the  end  of  1905, 
traveled  a  long  way  from  Hogan’s  Alley. 


weve 


Nemo,  a  young  boy  from  a  well-heeled  family,  jour¬ 
neyed  nightly  to  a  dreamland  of  baroque  architec¬ 
ture  and  circus  pageantry  to  hang  out  with  King 
Morpheus’  daughter  before  waking  up,  usually  dis¬ 
tressed,  in  the  last  small  panel.  Changes  in  scale  (of 
panels  as  well  as  everything  else),  figures  flying  and 
falling  and  the  real-world  fantasy  architecture  of 
McCay’s  beloved  New  York  City  dominated  the  stun¬ 
ning  weekly  pages. 


In  our  September  29,  1907,  example  an  outsized 
Nemo  and  his  companion,  a  Jungle  Imp,  are  lost  in 
the  canyons  of  Lower  Manhattan,  and  make  theii 
wav  to  the  South  Street  piers  along  the  East  River.  A 


The  strip’s  admirers  could  and  did 
read  Herriman’s  daily  variations  as 
anything  from  political  allegory 


(Mouse  as  Anarchist,  Kop  as  Fascist,  Kat  as  the  elu¬ 
sive  spirit  of  Democracy)  to  psychosexual  drama 
(Mouse  as  Ego,  Kop  as  Superego  and  Kat  as  untram¬ 
meled  Id).  But  the  ineffable  beauty  of  Krazy  Kat  was 
that  it  was  simply  about  a  Kat  getting  konked  with 
a  brick.  It  presented  an  open-ended  metaphor  that 
could  contain  all  stories  simultaneously;  and  after 
September  11,  Ignatz  started  looking  a  lot  like 
Osama  Bin  Laden  to  me! 


One  silent  page  from  1936  shows  Krazy  caterwaul¬ 
ing  in  the  ever-shifting  desert-scape  of  Coconino 
County.  Kat  is  joined  by  Kop  for  a  duet,  then  by  Mrs. 
Kwak  Wak  for  a  trio.  A  forlorn  note  tumbles  into  the 
panel  and,  after  conferring,  they  all  realize  that  they 
have  no  choice  but  to  join  Ignatz  in  his  cell  for  a  quar¬ 
tet.  This  is  deep  stuff,  and  after  the  attack  it  hit  me 
like  a  ton  of  bricks:  it  proposed  that  since  every 
Eden  has  its  snake,  one  must  somehow  learn  to  live 
in  harmony  with  that  snake!  I’m  still  working  on  it. 
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IS  HELL 

(ON  YOUR  CIVIL  LIBERTIES) 

Time  11/15/01 


IN  NY,  TAKING  A  BREATH  OF  FEAR 

ILLNESSES  BRING  NEW  DOUBTS  ABOUT 
TOXIC  EXPOSURE  NEAR  GROUND  ZERO 


PENTAGON  OPENS  CRIMINAL 
INQUIRY  OF  HALLIBURTON  PRICING 


.  Remove  Several  Stitches  Be¬ 
rn  of  Slight  Irritation  Due  to 
-cnee  of  a  Fragment  of  Air.  Mc¬ 
Kinley’s  Coat,  Carried  Into  the 
Wound  by  the  Bullet,  but  They  De- 
Patient’s  Condition  Is  Un- 


re 


NY  Times  12/24/04  mged  in  All  Important  Particulars. 
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PROHIBITED  WEAPONS; 

Illicit  Arms  Kept  Till  Eve  of  War, 
An  Iraqi  Scientist  Is  Said  to  Assert 


/  /  r/v\Y  Ff OUSE.  BUFFALO,  Sept.  10.— 10.30  \\ 

/’.  ondition  of  the  President  is  unchanged  I! 

-  in  all  I MP() RT AX T  particulars.  His  temperature 

IVIILLFD  Ti  !>alsc.  114 ;  respiration,  28. 

Tup  A/r..,  1/  1  IMF  t  A  S'  A  *  opt  ration  was  done  on  Friday  last  it 

HtW  Yohh  Tim  nwc  AIN)  "  bullet  had  carried  With  it  a  short 

Judith  n/h,,  ,  ^  headers  an  rvn,  J  nr:ith  thc  s*rJ’l,  n  f™&mc"t  of  the  Presu 

FILLERS  FAUlTV  l/l/IMn  ¥  ■■EAMflO N  rhl*  foreign  material  was,  of  course 

ur  WIVIU  REPORtino  l;rT  A  BLIGHT  IRRITATION  OF  THE 

VU*  \l.\S  PRODUCED,  THE  EVIDENCE  W 

i  Wi  J !  11 A  S  A  FPEA  RED  ONL  V  TO-NIGHT .  : : 
/  ha s  hrcii  necessary  oil  account  of  this  slight 
v  to  remove  a  few  stitches  and  partially 
open  thc  skin  wound. 

This  incident  cannot  give  rise  to  other  compli- 
out  it  is  communicated  to  thc  public,  as  the  I! 
sui  'I'm  in  Attendance  wish  to  make  their  bulletins 

entirely  trank. 

In  ,  (>nse(]iicncc  of  this  separation  of  the  edges  & 
of  tin  -  surface  wound  thc  healing  of  the  same  will  * 
he  somewhat  delayed.  .  ,  ^ 

I  President  is  now  well  enough  to  begin  to 
nrishmeni  by  the  mouth  in  thc  form  of  pure 
beef  juice.  \  \  . 

Signed)  P.  H.  RIXEY, 

M.  D.  MANN, 

ROSWELL  PARK, 

HERMAN  MVNTER,  . 
CHARLES  McBURNEY. 

Cl  oRCi:  n.  CORTELYOl7, 
retarv  to  the  President. 
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Reuters  11/17/01 
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HIGH  STAKES,  HOOKERS 
AND  HUMMUS  ” 


iSperUI  to  The  World. » 

10—  Midnight.—' Tho  bulletin  Issued  it  10.30  P.  M. 
rsir  Iniportnnt  developmeni.  • 

M-methlnp  unusual  had  oertirred  when  the  custom- 
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“Kl  HHO^ffo  ®M1  HmwS! 

2002  WE  WANTED  STORIES  NICE  AND  Ml* 

Time  12/30/02 


•  .1 1<1  nrU  make  Its  appearance  nnd  the  conaulLation  of 

Thfy  remained  at  the  Mllhurn  house  for  an  hour 


there,  having  decided  t.-»  postpone  his  departure 
he  may  not  leave  NufTfraU)  before  Wednesday  of 


us  left  the  house  they  declared  that  no  unoaslneiA 


demonstrators 


STITCHES  TAKEN  OUT. 

were  simply  taken  out,  they  said,  and  after  u 
hlng  of  the  Inllamcd  tissues  the  wound  was  again 


IN  CITIES 


Weekly  World  News  i2/31;01 

INDEX  TO  ADVERT I  M  : 


EUROPE  oppose  A 

WAR  AGAINST  IRAQ 

NY  Times  3/16/03 


MERR0RV1A*IJJH® 

r>AD  II  V  AND  0'®' 

FOR  R’^dimoSAWA 


■  :  used.  •  *  .  i 

w.t?  caused  by  the  fact  that  a  ilressInK  desired  by  the 
th'.*  house,  .and  It  was  neceiuary  La  send  for  It.  The 
i  i  tiruod  In’  did  not  bring  what  was  needed  and  waa 


ivU., ,, 
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FORGET  OSAMA,  SMS  BUSH- 
BUT  LOOK  OUT,  SADDAM 

AT  3/14/02 


3 


BUSH  SWOOPS  IN,  LANDS  ON  PAPDirD 

CALLS  LIBERATION  OF  IRAQ  BLOW  AGAINST  TERRORISM 

NY  Da%  News  5/2/03 


URROR  *'Nj,  pRtPWIH*™ 

NYDaUyN«ws  12/1 


\0  OTHER  COMPLICATIONS." 

ro  allay  till  apprehension  by  the  positive  statement 
m.i  give  rise  to  OTIIEH  complications.  They  say  the 
.lightly  delay  the  healing  of  the  wound. 

:  v:  ssurlngly.  that  Mr.  McKinley  had  been  able  to 
'  he  tlrst  time  he  has  taken  food  In  the  normal  way 


■  her.  Abner  McKinley,  was  In  the*  house  while  the 
A' | th  him  were  Secretary  of  War  Root.  ;>ec.retary 
M  i 1 1 men  and  Harry  Hamlin,  who  has  been  entertaining 


BRITWFY  l/inrn 


I ili  i,i. night's  development*  It  Is  explained  that  the  re- 
ii, mil  did  not  affect  the  two  Interior  wounds,  one  In 
from  which  the  President  Is  suffering. 

Hilda  it  was  added,  are  healing  nicely. 

,ii  >  corn  lyou  hurried  over  to  the  press  tent  with  Mr. 


ART  SPIEGELMAN  is  the  creator  of  the  Pu 
A  Survivor’s  Tale.  The  two-volume  work 
eighteen  languages.  In  1980  he  and  his  wife.  F 
Raw.  the  acclaimed  and  influential  maGaj 

AND  GRAPHICS,  WHICH  THEY  CO'EDiTED  UNTIL  l£ 
WAS  A  STAFF  ARTIST  AND  WRITER  FOR  THE  Ne 
HIS  POWERFUL  BLACK-ON-BLACK  9/11  COVER  A  FE 
DRAWINGS  AND  PRINTS  HAVE  BEEN  EXHIBITED 
THROUGHOUT  THE  WORLD.  SPIEGELMAN  LIVES,  AG 

Manhattan  with  his  wife  and  their  two  chilc 


